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FERNANDA ALBERQUERQUE 

 

Territory as theme and strategy: Geopoetics and the 8th Mercosul Biennial 

  

The 8th Mercosul Biennial – held in 2011 in Porto Alegre, Brazil, under the title Essays on 

Geopoetics – will provide a case study to consider ways through which contemporary art and 

most particularly curatorial practice have been examining the idea of territory within the 

context of a globalised world. Notions such as nation and nationality, cartography, mapping, 

identity, colonialism and global/local relations were some of the topics addressed by the 

event. I will focus on two main points of this curatorial experience – with Jose Roca as chief 

curator: the idea of territory as a theme (namely the ways artists have addressed central 

issues related to this discussion) and the idea of territory as a strategy for curatorial action 

(namely the attempt to develop the project in intense relation and dialogue with the context in 

which it is held). Addressing local context not as «passive receptor», but as an active agent, 

deeply involved in the development of a cultural project, is one of the subjects that will be 

emphasized. 

 

Reading: 

  

Texts from the 8th Mercosul Biennial catalogue, especially the main one titled Geopoetics by 

Jose Roca (p. 42-52).  

 

http://www.bienalmercosul.art.br/sobre (Ensure you choose the second option for the 

catalogue and not the guide). 

 

Fernanda Albuquerque is taking her doctorate in Art History, Theory and Criticism at 

PPGAV/UFRGS, in Porto Alegre, where she also took her master‟s degree. She was 

Assistant Curator for the 8th Mercosul Biennial, in Porto Alegre (2010-2011); Visual Arts 

Curator at Centro Cultural São Paulo, in São Paulo (2008-2010); worked for the 29th São 

Paulo Biennial Education Programme (2010); worked for the art criticism group at Paço das 

Artes, in São Paulo (2007, 2008 and 2010) and in the educational courses and publications 

area at Instituto Tomie Ohtake, São Paulo (2006-2010).  As curator, she organized the 

exhibitions: Horizonte de eventos (2010), at Fundação Ecarta, Porto Alegre; Dois pontos 

http://www.bienalmercosul.art.br/sobre


 
 

(2010), at Museu Murillo La Greca, Recife; Sinais de fumaça (2009) and Passagens secretas 

(2008), at CCSP, São Paulo; and Campo coletivo (2008), at Centro Universitário Maria 

Antonia, São Paulo. Her writings feature in publications such as Exit Express, Contemporary, 

Número, Tatuí and others. In 2009, she took part in the Courants du Monde programme, in 

France. In 2010 she won the Award for Studies and Research on Art and Art Economy in 

Brazil (Fundação Bienal de São Paulo). 

 

////// 

 

TANYA BARSON 

 

Afro-Modern:  Journeys through The Black Atlantic 

 

This presentation will focus on the exhibition Afro Modern: Journeys through the Black 

Atlantic (Afro Modern: Viajes a través del Atlántico Negro) which was staged at Tate Liverpool 

and travelled to the CGAC in Santiagio de Compostela in 2010. The exhibition aimed to set 

out an alternative narrative of modernism and post-modernism placing protagonists at centre 

stage that are more usually – in traditional accounts of modernism – cast to the periphery and 

effecting a similar reversal – from centre to margins – for figures more usually seen at its 

core. It also aimed to challenge the sense of fixed temporalities as well as geographies of the 

modern and post-modern in art. Paul Gilroy‟s book provided the theoretical basis for 

questioning the existing, dominant definitions of modernism in a way that both evoked and 

simultaneously undermined the geographical basis of the usual challenges to Euro/US-centric 

accounts of modernism. As we seek new accounts of modern and contemporary art, or 

identify the paradoxes or antimonies within modernism, necessarily we need to deal with both 

an expansion and increase in complexity of what we define as constituting modernism in art. 

Such narratives are also an effective form of institutional critique and Afro Modern was 

likewise conceived as a form of (self-) reflection on the narratives embodied and propagated 

by an institution such as Tate and its programme and collection. Lastly, the exhibition was 

concerned with reading (art) history through the work of artists across the century, setting up 

a number of dialogues or alternate genealogies that could be read both back and forth (for 

e.g. Aaron Douglas/Kara Walker, Pablo Picasso/Romare Bearden/Chris Ofili, Josephine 

Baker/Adrian Piper/Coco Fusco/Tracey Rose, etc.) as well as the creative, poetic and archival 

re-engagements of history (embodied in the work of Ellen Gallagher or Adam Pendleton etc). 

 

Reading:   

 

Tanya Barson „Introduction: Modernism and the Black Atlantic‟ in Tanya Barson et al, Afro 

Modern: Journeys through the Black Atlantic, exhibition catalogue, Tate Liverpool, 2010, p.8-

23  or Tanya Barson „Introducción: La modernidad y el Atlántico negro‟, Afro Modern: Viajes a 



 
 

través del Atlántico Negro, exhibition catalogue, Xiunta de Galicia/CGAC, Santiago de 

Compostela, 2010, p.2-17 

 

Paul Gilroy „Chapter 1: The Black Atlantic as a Counterculture of Modernity‟, in Paul Gilroy, 

The Black Atlantic: Modernity and Double Consciousness, Verso, London and New York, 

1993, p.1-40 

 

Thelma Golden, „Post...‟ and Hamza Walker „Renigged‟ in Thelma Golden et al, Freestyle, 

exhibition catalogue, Studio Museum in Harlem, New York, 2001, p.14-17 and Christine Y 

Kim „Introduction: No Where Now Here‟ in Christine Y Kim et al, Flow, exhibition catalogue, 

Studio Museum in Harlem, New York, 2008 

 

Further Reading:  

 

Tanya Barson et al, Afro Modern: Journeys through the Black Atlantic, exhibition catalogue, 

Tate Liverpool, 2010 or Tanya Barson et al, Afro Modern: Viajes a través del Atlántico Negro, 

exhibition catalogue, Xiunta de Galicia/CGAC, Santiago de Compostela, 2010 

 

Paul Gilroy, The Black Atlantic: Modernity and Double Consciousness, Verso, London and 

New York, 1993 

 

W.E.B. Dubois The Souls of Black Folks (1903), Oxford University Press, 2007 

 

Petrine Archer Straw, Negrophilia: Avant-Garde Paris and Black Culture in the 1920s, 

Thames & Hudson, London, 2000 

 

Richard J. Powell, David A. Bailey et al, Rapsodies in Black: Art of the Harlem Renaissance, 

exhibition catalogue, Hayward Gallery, London, 1997 

 

Okwei Enwezor et al, The Short Century: Independence and Liberation Movements in Africa 

1945-1994, exhibition catalogue, Museum Villa Stuck, Munich, 2001 

 

Gerardo Mosquera (ed), Beyond the Fantastic: Contemporary Art Criticism from Latin 

America, InIVA, London, 1995 

 

Kobena Mercer (ed.), Cosmopolitan Modernisms, InIVA, London, 2005 

 

Thelma Golden et al, Freestyle, exhibition catalogue, Studio Museum in Harlem, New York, 

2001 

 



 
 

Thelma Golden and Christine Y Kim et al, Frequency, exhibition catalogue, Studio Museum in 

Harlem, New York, 2005 

 

Christine Y Kim et al, Flow, exhibition catalogue, Studio Museum in Harlem, New York, 2008 

 

Tanya Barson has been Curator of International Art at Tate Modern since 2007.  Previously, 

Tanya was Exhibitions and Collections Curator at Tate Liverpool from 2004 to 2007. She 

joined Tate in 1997 as an Assistant Curator. Since 2002 she has been working as a team with 

Tate's Associate Curator of Latin American art [Cuauhtémoc Medina 2002-2008, Julieta 

Gonzalez 2008-2012 and Jose Roca 2012 to now], and with Tate‟s Latin American 

Acquisitions Committee, to make acquisitions of Latin American art for the collection. As a 

result she has travelled extensively in the region. Most recently she has curated the major 

exhibition Afro Modern: Journeys through the Black Atlantic at Tate Liverpool (April 2010), 

which toured to the CGAC in Santiago de Compostela, Spain (2010). Tanya has also written 

and lectured widely in the UK and abroad. She was co-curator (with Simon Baker) of the 

exhibition Inside Out, Photography After Form: Selections from the Ella Fontanals-Cisneros 

Collection which will open at CIFO, Miami, in December 2010. She was also curator of The 

Peripatetic School: Itinerant Drawing from Latin America which was at the Drawing Room, 

London in 2011, touring to mima, Middlesbrough in late 2011 and which will open at the 

Banco de la Republica, Bogota, Colombia in March 2012.  Since January 2010 Tanya has 

been part of the curatorial team programming the Level 2 Gallery, and responsible for 

overseeing exhibitions by Michael Rakowitz, Haris Epaminonda and Rosa Barba, as well as a 

number of collaborative exhibitions with new global partners and incorporating a curatorial 

residency exchange scheme between Tate and the partner organisations.  

 

////// 

 

CLARE CAROLIN 

 

Conference Summary  

 

Clare Carolin is a curator, writer and Deputy Head of the Curating Contemporary Art 

Department at the Royal College of Art, London.  From 1999-2006 she was Exhibitions 

Curator at the Hayward Gallery where she curated and organized numerous exhibitions 

including Facts of Life:  Contemporary Art from Japan (2001); Ann Sofi Siden:  Warte Mal! 

Prostitution after the Velvet Revolution (2002); Eyes, Lies and Illusions:  The Art of Deception 

(2005), as well as projects for Hayward Touring Exhibitions including Fantasy Architecture 

(1500-2036) and A Secret Service:  Art, Compulsion, Concealment (2006). Recent exhibition 

projects include Regina Jose Galindo:  The Body of Others, Modern Art Oxford, 2009 and 



 
 

The Seven Day Weekend/Le Weekend de Sept Jours, Galerie de Ecole Nationale Superior 

de Beaux Arts, Paris, 2010.  Recent publications include After the Digital we Rematerialise:  

Distance and Violence in the work of Regina Jose Galindo, Third Text, March 2011. She is 

currently developing a research and exhibition project examining the relationship between 

mass media representations of violent civil disorder and the avant-gardes in Europe and the 

Americas from the 1960s to the present day.   

 

////// 

 

OLGA FERNANDEZ LOPEZ 

 

The Uncertainly of Display:  Exhibitions in-between ethnography and modernism 

 

At the beginning of the twentieth century, the distinction between an aesthetic and an 

ethnographic consideration of objects from non-Western cultures began to be eroded. Many 

artefacts underwent a reallocation from material culture to sculpture, in their reclassification 

as art. This shift did not affect so-called primitive art alone, but extended to  modern art as 

well. For both these two new forms of art the search for legitimacy became a common 

enterprise. In this scenario, museums and exhibitions needed to solve a practical problem: 

how were these two forms of art going to be installed? This uncertainty around questions of 

display has been used in a number of exhibitions to undermine museums as sites of 

ideological authority. 

 

Reading: 

 

James Clifford. “Histories of the Tribal and the Modern” The Predicament of Culture, 

Twentieth Century Ethnography, Literature and Art, Cambridge, Harvard University Press, 

1988, pp-189-214 

 

Okwui Enwezor, “Topographies of Critical Practices:  Exhibition as Place and Site. The 

Exhibitionist, no. 2 June, 2010, pp.46-52 

 

(Please also refer to reading specified under María Iñigo Clavo) 

 

Olga Fernandez Lopez is an academic researcher, teacher and curator.  Since 2009 she 

has lectured at the History and Theory of Art Department, Universidad Autonoma de Madrid 

and she is deputy coordinator of the History of Contemporary Art and Visual Culture MA.  

Since 2007 she has lectured at the Curating Contemporary Art Department (Royal College of 

Art, London).  Between 2001 and 2006 she was Chief Curator of Research and Education at 

the Museo Patio Herreriano (Valladolid, Spain).  She has curated exhibitions by Dora Garcia, 



 
 

Jesus Palomino and Jordi Colomer.  She has published “Tavesia site-specific:  

Institutionalidad e imaginacion”  (Matadero, Madrid, 2011). “Just What is it that Makes 

„Curating‟ so Different, so Appealing”  (on Curating.org), Angel Ferrant (Fundacio Mapfre, 

2008) o Cuatro dimensiones.  Escultura en Espana, 1978-2003 (Museo Patio Herriano, 

2003).  Her current research focused on the specificities of the exhibition medium and its 

critical possibilities for curatorial practice.   

 

////// 

 

JEAN FISHER 

 

Exhibition Histories: America – Bride of the Sun 

 

The exhibition America – Bride of the Sun was held in the Royal Museum in Antwerp in 1992, 

the year marking the quincentenary of the so-called „discovery‟ of the Americas. However, it 

was conceived not as a „celebration‟ but as an interrogation of the rationale and 

consequences of the Spanish and Portuguese colonial conquest, juxtaposing historical art 

and artefacts with 20th century Latin American artists. The presentation will contextualise the 

exhibition through a selection of prior „blockbuster‟ exhibitions, outline its major themes and 

critically assess its impact (or lack thereof). 

 

Readings: Catherine de Zegher and Benjamin Buchloh in conversation, America: Bride of the 

Sun - 500 Years of Latin America and the Low Countries, Imschoot, Antwerp, 1991,  pp 223 -

240. 

 

Jean Fisher studied Zoology and Fine Art, subsequently becoming a freelance writer on 

contemporary art and colonial legacies. Whilst in NYC she co-curated exhibitions of 

contemporary Native American art with the artist Jimmie Durham. She is a former editor of 

Third Text, and editor of the anthologies Global Visions: Towards A New Internationalism in 

the Arts (1994), Re-verberations: Tactics of Resistance, Forms of Agency (2000), and with 

the Cuban critic and curator Gerardo Mosquera, Over Here: International Perspectives on Art 

and Culture (2004).  She is Visiting Professor at the Department of Contemporary Curating 

Art at the Royal College of Art. 

 

////// 

 

PAUL GOODWIN   

 

"Lisboa Saudade: Postcolonial Melancholia, Curating and the Politics of Location 

 



 
 

What role does migration play in the formation of „other spaces‟ in the postcolonial 

metropolis?  How does memory impact on the construction and habitation of urban spaces 

that are often infused with colonial histories of trade and domination? How can art and 

curating address these issues in a way that articulates the poetic and political conflicts and 

potential underlying such powerful narratives of what might be termed 'post-colonial 

melancholia'? Drawing on the author‟s curatorial practice in Lisbon, Portugal from 2008 this 

paper will attempt to address these questions and contribute to the ongoing debate that 

Okwui Enwezor has named „curating beyond the cannon‟. The last half decade or so has 

seen the emergence of a number of artists in Portugal that have begun to address questions 

of postcolonialism, migration and national identity in ways that are challenging traditional 

silences and a lack of debate around these subjects in that country. The paper presents two 

key projects in Lisbon that have addressed these issues in the form of exhibitions, public 

programmes and a publication: Underconstruction (2009, Pavillao 28, Hopital Julius de 

Matos) and Coming Ashore (2011, Belem Cultural Centre and Berado Collection Museum) 

featuring the work of Monica de Miranda, Artéria Arquitectos, Arturto Moreira, Sofia Borges & 

Vasco Coelho, José Carlos Teixeira, Ines Amado and Sonia Boyce (UK). Sited in 

unconventional locations such as a psychiatric hospital; shipping containers; imperial 

memorial gardens and shanty towns surrounding the city,  the exhibitions and works 

collectively attempted to draw an alternative cartography of Lisbon to the one usually 

indicated by tourist maps and the mainstream art circuit. Discussing Paul Gilroy‟s notion of 

„postcolonial melancholia‟ that highlights the traumatic after life of colonialism and its relation 

to the shaping of the contemporary postcolonial urban cultures, the paper will address 

important issues of curating and art practice within the context of postcolonial Lisbon: 

questions of site specificity and the politics of location; the ethical and cultural issues involved 

in 'facing the other' in the urban context and the challenges of expressing and dealing with 

these difficult problematics in art practice and production in the Portuguese context. 

 

Reading: 

 

Okwui Enwezor, Interview with Paul O‟Neil. In: „Curating Beyond the Cannon‟ in Curating 

Subjects, Paul O‟Neill (ed.), London: Open Editions, 2007 

  

Okwui Enwezor, The Postcolonial Constellation: Contemporary Art in a State of Permanent 

Transition, In: Research in African Literatures, Vol. 34, No. 4, Winter, 2003, pp. 57-82 

https://wikis.nyu.edu/download/attachments/14582266/Enwezor.pdf 

  

Paul Gilroy, After Empire: Melancholia or Convivial Culture, London: Routledge, 2004 

 

Paul Goodwin is a theorist, curator and urban researcher. He is Associate Research Fellow 

at the Centre for Urban and Community Research, Goldsmiths College and Curator of Cross 

https://wikis.nyu.edu/download/attachments/14582266/Enwezor.pdf


 
 

Cultural Programmes  at Tate Britain. His current research work engages questions of post-

colonial migration and forms of cross cultural creativity, globalisation and the production of 

alternative urban spaces. In 2007 he curated Peckham Rising at the Sassoon Gallery in 

South London, an exhibition of urban photography, sound and critical writing that explored 

media representations and spatial practices in an inner city neighbourhood. In 2009 he 

completed a collaborative project with artist Monica de Miranda (an exhibition, film 

programme and a book) called „Underconstruction‟, that deployed contemporary art strategies 

- photography, installation, socially engaged collaborations - and urban theory to map the 

complex relationship between the shanty towns and the city centre in Lisbon, Portugal. 

Selections of this work at www.underconstruction.cc Paul was also an academic consultant 

for the Iniva Creative Mapping project http://www.iniva.org/learning/creative_mapping 

 

////// 

 

FEDERICO GUZMAN 

 

Sand Manifestos 

 

Western Sahara, formerly the Spanish Sahara, is Africa‟s last colony. Rejecting the UN‟s 

resolution to decolonize and the International Court of Justice‟s call for a referendum on self-

determination for the indigenous Sahrawi people, Spain instead granted sovereignty over the 

territory to Morocco and Mauritania. For the past 37 years, the Sahrawi people led by the 

Polisario Front (recognized by the UN as their legitimate representative) have been fighting 

for independence. Today more than 150,000 Sahrawis are exiled in refugee camps in Algeria, 

and hundreds of thousands more suffer oppression and human rights abuses under 

Moroccan occupation inside their homeland. There are present cultural programs recently 

initiated to bring global attention and support to the Sahrawi struggle. Among them, ARTifariti 

is an annual Arts for Human Rights Festival held in the Liberated Territories of Western 

Sahara.This presentation is a personal account of my experience of four years collaborating 

with art projects and workshops in the Sahrawi refugee camps of Tindouf and ARTifariti the 

International Art Meetings in the free territories of Western Sahara. A profound experience of 

personal transformation and an approach to art as a peaceful weapon of social liberation. 

References: 

 

http://salamailekum.blogspot.com/2008/12/salam-ailekum.html 

A resource page on Western Sahara, Center of African Studies: 

http://www.africa.upenn.edu/Country_Specific/W_Sahara.html 

 

Texts: 

http://www.iniva.org/learning/creative_mapping
http://salamailekum.blogspot.com/2008/12/salam-ailekum.html
http://www.africa.upenn.edu/Country_Specific/W_Sahara.html


 
 

 

Césaire, Aimé (1956). “Culture and civilization” 

http://www.erudit.org/culture/liberte1026896/liberte1027342/30187ac.pdf 

http://socialtext.dukejournals.org/content/28/2_103/127.full.pdf+html 

 

Fanon, Frantz. 1969 [1956]. “Racism and Culture” in Toward the African Revolution. New 

York: Grove Press, 31–44. 

http://tamilnation.co/ideology/racism.htm#There%20is%20first%20affirmed%20the%20existe

nce%20of%20human%20groups  

 

Cabral, Amílcar. 1973. “The Role of Culture in the Battle for independence” 

http://unesdoc.unesco.org/images/0007/000748/074894eo.pdf 

http://www.jstor.org/pss/27868865 

 

 

Federico Guzmán is an artist from Seville, Spain. His works unfolds in different fields of 

creation and has collaborated in collective initiatives of public art and cultural agitation. Fico 

uses art as a way to self realization and as peaceful weapon of social transformation. He has 

recently conducted sculpture workshops at the refugee camps in Tindouf and was the co-

curator of ARTifariti 2010, the art and Human Rights festival in the Free Territories of Western 

Sahara. 

 

////// 

 

CAROLINE HANCOCK 

 

Searching Beyond “Nostalgeria” 

 

Algeria came under French rule in 1830. The Algerian War began in 1954 leading to 

independence in 1962. The inhabitants of this country were torn between newly established 

insiders and outsiders and those in between, those who stayed, those who had to leave like 

the Pieds-Noirs and the Harkis for instance, creating lasting traumas in various communities 

and complex relations with language and religion, architecture and the public sphere. Their 

revolutionary thrust was an example worldwide throughout the 1960s. But the initial ideals 

were not necessarily carried out and a dose of disillusionment and powerlessness settled in 

and remains true to date. They have not participated in the Arab Spring – their recent civil war 

in the 1990s and early 2000s (known as the décennie noire or black decade) conjures up 

vivid memories. They know all too well that process of becoming independent is slow and 

paved with difficulties. What is important is that this struggle is now theirs. Contemporary 

artists like Adel Absessemed, Kader Attia, Fayçal Baghriche, Neil Beloufa, Mohamed 

http://www.erudit.org/culture/liberte1026896/liberte1027342/30187ac.pdf
http://socialtext.dukejournals.org/content/28/2_103/127.full.pdf+html
http://tamilnation.co/ideology/racism.htm#There%20is%20first%20affirmed%20the%20existence%20of%20human%20groups
http://tamilnation.co/ideology/racism.htm#There%20is%20first%20affirmed%20the%20existence%20of%20human%20groups
http://unesdoc.unesco.org/images/0007/000748/074894eo.pdf
http://www.jstor.org/pss/27868865


 
 

Bourouissa, Katia Kameli, Amina Menia, Myriam Mechita, Zineb Sedira, Assan Smati, for 

example, confront their own relations to Algeria. In 2008, I was awarded the Joanna Drew 

Travel Bursary and have since travelled to Algiers on several occasions. This presentation 

will outline some my research and interrogations in general and, more particularly, those 

leading towards an exhibition I am curating due to open at the Royal Hibernian Academy in 

Dublin in January 2013. As an outsider, I am acutely aware that my knowledge amounts to 

the tip of the iceberg and constantly question my curatorial practice in the hope to come close 

to some form of useful project and connection making. 

 

Readings/References:  

 

Frantz Fanon, The Wretched of the Earth, 1961, Preface by Jean-Paul Sartre 

http://books.google.fr/books?id=XGKFJq4eccC&printsec=frontcover&dq=damned+of+earth+fr

anz+fanon&hl=fr&sa=X&ei=sOQ8T9ihHZS0hAebkNDfBQ&ved=0CDcQ6AEwAA#v=onepage

&q=damned%20of%20earth%20franz%20fanon&f=false 

 

Albert Camus, The Outsider, 1942 

 

Assia Djebar, Algerian White, 1996 

 

Hélène Cixous, “My Algerience, in other words: to depart not to arrive from Algeria”, in 

Stigmata, Escaping Texts, Routledge: London, 1998 

 

FILMS: 

The Battle of Algiers, Gillo Pontecorvo, 1966 

Panafrican Festival in Algiers, William Klein, 1969 

Bob Quinn, The Atlantean Trilogy, 1981 and 1984 

Of Gods and Men, Xavier Beauvois, 2010 

Outside the law, Rachid Bouchareb, 2010 

Hunger, Steve McQueen, 2008 

 

For information about art and culture in Algeria and abroad: 

 

www.universes-in-universe.org 

www.algeriades.com 

www .elwatan.com 

www.ibraaz.org 

Recent exhibition in the UK 

New Cartographies: Algeria-France-UK, Cornerhouse, Manchester, 2011 

http://www.cornerhouse.org/art/art-exhibitions/new-cartographies-algeria-france-uk 

http://www.cornerhouse.org/art/art-exhibitions/new-cartographies-algeria-france-uk


 
 

 

Caroline Hancock is an independent curator and writer. Recent exhibitions include De 

l'émergence du Phénix at the Centre Culturel Irlandais in Paris and the Synchronicity shows 

in Paris and London co-curated with On The Roof. Between 1998 and 2009, she worked at 

the Centre Pompidou and MAMVP/ARC in Paris, Tate Modern and The Hayward in London, 

and the Irish Museum of Modern Art (IMMA) in Dublin. Exhibitions include An Aside. Selected 

by Tacita Dean (2005), Undercover Surrealism. Georges Bataille and the magazine 

Documents (2006). In 2008, she was awarded the Joanna Drew Travel Bursary to research in 

Algeria. At IMMA, she curated a retrospective of the work of Lynda Benglis with an 

international tour (2009-2011) and co-edited the accompanying Les Presses du Réel 

monograph. Hancock has recently written on the work of Mathieu K. Abonnenc, Lynda 

Benglis, Rhona Byrne, Amina Menia, William McKeown, Charlotte Moth, Jean-Luc Moulène, 

Sarah Pierce, Zineb Sedira.www.carolinehancock.com 

 

////// 

 

MARIA INIGO CLAVO 

 

Reframing Otherness and time in the Museum  

 

If there is a Citizen-Other which defines itself in a constant cultural dialogue with the West 

and capitalism– there is also a Stateless-Other (non-citizen-other), which, being on the 

fringes of the productive economy, is defined from without. Often museum curators will 

display this Stateless-Other as timeless and ahistorical, thus neutralising its political agency. 

The exhibition of the Citizen-Other has the function of self-representation, while the exhibition 

of the Stateless-Other makes it simply an object of study. This paper looks at different 

artworks and interventions in Latin America that reflect on the latter, which continues to be a 

cause for debate in ethnographic museums. It will propose that the only possible strategy to 

avoid political neutralisation is the production of a public sphere inside the Museum.  

 

Reading:  

 

Wilson Fred and Karp Ivan. Constructing the spectacle of Culture in Museums. In Greenberg, 

Reesa, Ferguson Bruce, Nairne Sandy (eds).Thinking about exhibitions. Routledge. London, 

New York, 1996.  

 

Further reading:  

 

Kravagna, Christian. The Preserves of Colonialism: The World in the Museum. Transversal 

web Journal. eipcp - European Institute for Progressive Cultural Policies.  



 
 

http://eipcp.net/transversal/0708/kravagna/en 

 

Mignolo, Walter. Decolonial Aesthetics: Unlearning and Relearning the Museum hrough 

Pedro Lasch's Black Mirror/Espejo Negr. In Lasch, Pedro (ed) Black Mirrow/Espejo Rojo. 

Duke University Press, North Carolina, 2010.  

 

Karp Ivan, Culture and Representation. In Karp Ivan and  Lavine Steven (Eds), Exhibiting 

Cultures: The Poetics and Politics of Museum Display. Smithosnian Museum. Washington 

D.C. 1991. 

 

María Iñigo Clavo is artist and researcher. She has been Research Officer for the AHRC 

Project Meeting Margins: Transnational Art in Europe & Latin America 1950-1978, in the 

Department of Art History and Theory at the University of Essex. She finished her PhD at 

Complutense University of Madrid. She has studied the dialogue between Post/Decolonial 

proposals and art works by Brazilian artists in the seventies. Her research into art and politics, 

especially Brazilian art, allowed her to co-curate with Intermaediae (Spain) a Meeting 

between Brazilian and Spanish art groups in 2007, resulting in interchanges between 

Brazilian and Spanish artists. Since 2008 she was teaching MA courses at the European 

University of Madrid and Curating Latin American Art in University of Essex, in 

multiculturalism, postcolonial theory and Art in Latin America. She has published in 

magazines as Revista de Occidente; Bilboquet; Espacio, Tiempo y Forma; Concinnitas, o La 

memoria pública (UNED, Madrid, 2003), Centro 2 de Mayo press, Sur/Versión (Rómulo 

Gallegos Fundation) or Re-visiones (Complutense University of Madrid.  

 

////// 

 

ROGELIO LOPEZ CUENCA 

 

South of the North:  The Reversible Exotic 

 

Departing from my artistic practice, my presentation focuses the complex specificity of the 

Spanish approach to our own exotic Other. The fact that Spain is a border territory that has 

been persistently orientalised in the Western imaginary has facilitated the colonization of our 

cultural productions as well as our own self-perception. 

 

References (in Spanish):    

www.malagana.com     

http://www.lopezcuenca.com/paraiso/paraiso.html     

www.saharawhy.net     

http://eipcp.net/transversal/0708/kravagna/en
http://www.malagana.com/
http://www.lopezcuenca.com/paraiso/paraiso.html
http://www.saharawhy.net/


 
 

http://www.contraindicaciones.net/2009/02/gitanos-de-papel-un-proyecto-

d.html    http://www.manigua.es/trabajos/gitanos-de-papel-catalogo-rogelio-lopez-

cuenca/     

 

Rogelio López Cuenca’s visual practice addresses the construction of identity and the 

analysis of mass media and cultural critique. He works with a large variety of media, 

publications, workshops, exhibitions, interventions in public spaces, TV, and internet, and with 

an interdisciplinary methodology that ranges from literature to social sciences. He has 

participated in several Biennials, such as Johannesburg, Manifesta 1, Lima, Sao Paulo and 

Istanbul. Since 1999 he develops the project Paradise is for strangers, about the construction 

of the Arabic in the Western, especially its ambivalence in Spain and Andalucía. His more 

recent works deal with the manipulation of History and collective memory (Ciudad Picasso, 

Málaga 1937, Mappa di Roma, Mapa de México, Saharawhy) and with the social production 

of exclusion (Gitanos de papel). 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MANUELA RIBEIRO SANCHES 

 

Traces of African presences in postcolonial Europe 

 

Bob Swain‟s documentary Lumières noires (2006) addresses and comments on the First 

Meeting of Black Writers and Artists in Paris from a particular, although only implicitly, stated 

perspective - its reception in contemporary France. Departing from the film and the way in 

which it handles some of the issues or suggests interpretations of existing divergences and 

conflicts, I will consider the need to bring together different ways of addressing - diverse - 

colonial pasts, as well as distinct modes of dealing with the colonial situation (Balandier), 

taking into account the less visible role of anti-colonial figures such as Mário Pinto de 

Andrade and Amílcar Cabral in former capitals of empire, and in contemporary postcolonial 

thought. I shall recur, in the process, to texts as well as images to develop my argument. How 

to read these texts and images, and make sense of these biographies in contemporary 

Europe? What is the role of an empathic reading that may allow the retrieval of lost, silenced 

or overheard histories, and a richer understanding of colonial histories and their impacts on 

the postcolonial present and our common futures? 
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