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BaroqueTÍTULO

A2.1NIVEL LINGÜÍSTICO
SEGÚN MCER

InglésIDIOMA

Ciencias Sociales (Geografía e Historia)ÁREA / MATERIA

El BarrocoNÚCLEO TEMÁTICO

2º de Educación SecundariaCORRESPONDENCIA 
CURRICULAR

Sesión 1: What was baroque?
Sesión 2: Renaissance vs Baroque Art
Sesión 3: How to analyse a Painting? Las Meninas
Sesión 4: How to analyse a sculpture? Extasy of Saint Teresa
Sesión 5: How to analyse a building? San Carlo alle Quattro Fontane 
Sesión 6: Analysing others Works of art
Sesión 7 y 8: Exposiciones orales
Sesión 9: What I have learned

TEMPORALIZACIÓN 
APROXIMADA

El arte barroco se suele estudiar a través de un sinfín de obras de arte y autores. 
Esta unidad ha decidido enfocarlo de otra manera: se va a centrar en el análisis 
de tres obras maestras como son Las Meninas, El Éxtasis de Santa Teresa y San 
Carlo alle Quattro Fontane. A los alumnos se les dará un modelo para analizar 
una obra escultórica, pictórica y arquitectónica, que aplicarán al estudio de estas 
tres obras. A continuación, la clase se repartirá en grupos para analizar otra serie 
de trabajos representativos del Barroco, que luego expondrán a sus compañeros. 
Con todo el trabajo realizado, se sacarán las conclusiones.

GUIÓN TEMÁTICO

Sobre todo se trabajará la competencia cultural y artística (a través del análisis 
de las obras de arte) y la competencia para aprender a aprender (trabajo autóno-
mo de investigación de obras de arte). Pero también se trabajarán las siguientes:
temporal, pensamiento social, comunicación lingüística, tratamiento de la infor-
mación y competencia digital, social y ciudadana, autonomía e iniciativa per-
sonal.

COMPETENCIAS
BÁSICAS

- La unidad está pensada para trabajarla en su
conjunto, pero también con la opción de hacer cada
parte de forma independiente.
- La unidad atiende a la diversidad a través de la obligatoriedad o voluntariedad 
de algunos de los apartados de los comentarios de arte.

OBSERVACIONES

Material didáctico en formato PDFFORMATO

Antonio Rus MartínezAUTORÍA

Identificación del material AICLE

CONSEJERÍA DE EDUCACIÓN
Dirección General de Participación e Innovación Educativa
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1. What was baroque?
2. Renaissance vs Baroque Art 
3. How to analyse a Painting? Las Meninas
4. How to analyse a sculpture? Extasy of Saint Teresa
5. How to analyse a building? San Carlo alle Quattro Fontane 
6. Project: analysing others Works of art
7. What I have learned

TEMA

7. Identificar las características básicas que dan lugar a los principales estilos 
artísticos de la Edad Moderna, contextualizándolas en la etapa en la que tuvieron su 
origen y aplicar este conocimiento al análisis de algunas obras de arte relevantes y 
representativas de éstos. 
Se trata de comprobar que se diferencian los elementos básicos de los estilos 
artísticos del Renacimiento y del Barroco y se aplica este conocimiento al análisis 
de obras relevantes reconociendo la significación de algunos autores españoles, 
particularmente del Siglo de Oro. 

CRITERIOS DE 
EVALUACIÓN

- Texto que se completará tomando apuntes tras realizar un listening
- Modelo de comentario de imágenes de arte para aplicarlo al análisis de una obra 
pictórica, escultórica y arquitectónica
- Trabajo de búsqueda de información (y posterior exposición) sobre obras 
representativas del arte Barroco

MODELOS
DISCURSIVOS

CONTENIDOS 
LINGÜÍSTICOS

FUNCIONES:
- Descripción de 
imágenes
- Comparar 
imágenes y estilos
- Dar opiniones 
razonadas

ESTRUCTURAS:
- The first painting/sculpture 
represents…;the second…
It is made of…
- While in the first picture 
there are…in the second…
- Expresiones artísticas: It is 
a free standing sculpture…

LÉXICO:
Foreground, canvas,
chiaroscuro,
self-portrait,
masterpiece,
to commission,
greek cross,
entablatures,
medallion...

Segundo de ESO. 
Bloque 3. Las sociedades preindustriales.
Arte y cultura en la época moderna. 

CONTENIDOS DE
CURSO / CICLO

Tabla de programación AICLE

- Describir imágenes
- Realizar unos apuntes propios sobre el Barroco
- Diferenciar el arte barroco del renacentista según sus características
- Comentar obras de arte
- Exponer oralmente trabajos
- Dar opiniones razonadas

TAREAS

- Apreciar la creación artística y comprender el lenguaje de las distintas manifesta-
ciones artísticas, utilizando diversos medios de expresión y representación.
- Desarrollar y consolidar hábitos de disciplina, estudio y trabajo individual y en equipo 
como condición necesaria para el desarrollo personal.
- Comprender y expresarse en una o más lenguas extranjeras de manera apropiada.

OBJETIVOS
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Observe and think 

 
1. What does the first image represent? How about the second? 

2. Can you tell the differences between the first and the second? 
3. Which one do you think is baroque? Why? 

	  

In this unit we are going to study the art from the Baroque. It is a topic that 
is usually studied with a never ending list of authors and plays. We are going to 
do it in a different way. First, we are going to talk about the baroque style and 
movement in general. Second, we will analyze the guidelines of three works of 
art: one of painting, another of sculpture and finally one of architecture. Going 
off of this model of work, the class is going to divide into groups to analyze 
different series of works representative of the Baroque time period. As a 
consequence of all the work we do, at the end we will exhibit the conclusions 
about the characteristics of Baroque.  
 

CONTENTS 
1. What was baroque? 

2. Renaissance vs Baroque Art  
3. How to analyse a Painting? Las Meninas 

4. How to analyse a sculpture? Ecstasy of Saint Teresa 
5. How to analyse a building? San Carlo alle Quattro Fontane  

6. Project: analysing others works of art 
7. What I have learned 
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8. Links and bibliographies 
1. What was baroque? 
 

LISTENING 
 

1. Predicting the topic. 
1.1. Now your teacher/asistant will read a text you will analyze later. 
Circle the words or expressions you hear as your teacher reads. 
 

artistic-style 16th-century Literature Cinema Golden-Age Catholic  
Council-of-Trent  bourgeoisie power  imperfect-pearl Romanesque  

excessive-ornamentation classical-forms 
 

1.2. Can you predict what is about? Circle the correct answers. 
  

 
 
2. Vocabulary 
Match the words or expressions to their definitions: 
 

- To encourage:  
- Council of Trent:  
- Derogatory:  
- Sober: 
 

- the Catholic church’s fight against the heresies of the Protestants. 

- to stimulate. 
- free from exaggeration. 
- intentionally offensive. 
 
 

3. NOTE-TAKING versus NOTE-MAKING 
 

Listening comprehension 
NOTE-TAKING versus NOTE-MAKING 

 

 
 

Note taking is when you are reading or hearing something for the first time and 
you are trying to get the information so that you can use it later. 
 
Note-making is when you return to these notes and make more notes on them. 
This means you annotate them, put things into your own words or summarise 
them and highlight key points. 

- What was baroque painting like 
- A definition of baroque 

- What was baroque architecture like 
- Why did baroque emerged 

- The origin of the word baroque 
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3.1. NOTE TAKING ACTIVITY. Listen to your teacher/assistant while he/she 
reads What was baroque? and take notes. 

 
Baroque is the name of an ____________________________________________ 
______________________________________________________________________. 
 
It was an exceptional time for  ______________________________________ 
______________________________________________________________________ 
______________________________________________________________________
______________________________________________________________________. 
 

   
Antonio Lucio Vivaldi, Miguel de Cervantes and Galileo Galilei. 

 
The 17th century was the _____________________________________________ . 
 
The popularity and success of the Baroque style was encouraged by 
the Roman Catholic Church, __________________________________________ 
______________________________________________________________________ 
______________________________________________________________________
______________________________________________________________________. 
The aristocracy _______________________________________________________ 
______________________________________________________________________ 
_____________________________________________________________________ . 
 
According to the Oxford English Dictionary, the word baroque is derived 
from the ______________________________________________________________ 
_____________________________________________________________________ . 
The term "Baroque" was initially used with ______________________________ 
______________________________________________________________________
______________________________________________________________________. 
 
The terms baroque and renaissance were inspired by classical forms but 
______________________________________________________________________
_____________________________________________________________________ . 
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3.2. Now, you can read the text and check your notes. 
 

 
What was baroque? 

 

Baroque is the name of an artistic style in European history which started 
in the 17th century and lasted for most of the 18th century. It was an 
exceptional time for music (Vivaldi, Handel, Bach...), literature 
(Cervantes, Lope de Vega, Calderón de la Barca, Shakespeare, 
Molière...), sciences (Galileo, Kepler, Newton...), and of course painting, 
sculpture and architecture. The 17th century was the Golden Age of 
Spanish painting. 
 

The popularity and success of the Baroque style was encouraged by the 
Roman Catholic Church, which had decided at the time of the Council 
of Trent, in response to the Protestant Reformation, that the arts should 
communicate religious themes in an emotional way. The aristocracy also 
saw the dramatic style of Baroque architecture and art as a means of 
impressing visitors and expressing triumphant power and control.  
 

  
 

The baroque communícates religious themes in an emotional way (Cristo yacente by 
Gregorio Fernández) and wants to impress visitors and express triumphant power (Hall 

of Mirrors, Palace of Versailles). 
 

According to the Oxford English Dictionary, the word baroque is derived 
from the Portuguese word "barroco", and refer to an "imperfect pearl". 
The term "Baroque" was initially used with a derogatory meaning, to 
underline the excessive ornamentation which contrasted the clear and 
sober rationality of the Renaissance. Because, even though baroque art 
was inspired by classical forms, just like Renaissance art, it was different in 
many respects. Let’s discover which ones. 
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3.3. NOTE MAKING ACTIVITY. Now, with all the notes and the text given, 
put things into your own words or summarise them. The following stages 
may be useful: 

1. Select the main ideas.  
2.  Delete most details and unimportant information. 
3.  Find alternative words/synonyms for these complicated words/phrases, 

but do not change specialised vocabulary.  
4. Reduce complex sentences to simple sentences. 
5. Don’t forget to explain the reasons (because) and to structure the 

sentences well (It is a…, It follows, therefore, that...). 
6. Check your work. Make sure your purpose is clear, the meaning is the 

same, and the style is your own. 

 

My own summary of baroque 
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2. Renaissance vs Baroque Art  
 

1. Work with a partner to: 
 1.1. Look and describe the paintings.  
 

  
The Three Graces: on the left by Raphael (about 1500); on the right by Peter Paul Rubens (about 1639). 

 
 

 
1.2. Organize the following words or sentences into the categories in the boxes 
and complete the chart. Ask your partner what he or she thinks, for example: 
 

 
 
 

 

 

 

 
 

Style Renaissance Baroque 
Name of the painting   

Characteristics  
 
 

 

 

 1.3. Later, compare the two paintings. 

 

No, I don’t think 
realism goes 

with baroque. 

What do you 
have for 

excessive? 

Where does 
ideal beauty 

go? 

The differences are that in the first one…;in the second one… 
While in the first picture there are…in the second… 

 
 

The first painting/sculpture/ represents…;the second… 
- It was made in the … century. 

- The author was… 
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2. Work with a partner to: 
2.1. Look and describe the sculptures.  

 

  
La Pietà (1499) by Michelangelo Buonarroti. On the right, Apollo e Dafne (1624) by Gianlorenzo Bernini. 

 

2.2. Organize the following words or sentences into the categories in the 
boxes and complete the chart. Ask your partner what he or she 
thinks. 

 

 
 

Style Renaissance Baroque 
Name of the sculpture   

Characteristics 
 
 
 

 
 
 

 

 
2.3. Later, compare the two paintings. 
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3. Work with a partner to: 
3.1. Look and describe the buildings.  

 

 
The Monastery of El Escorial (north facade)  designed by Juan de Herrera(16th century). 

 

  
The Palace of Versailles (La cour d'honneur) design by Louis Le Vau(17th century). On the right, 

facade of Church of San Carlo alle Quattro Fontane (1646) by Francesco Borromini  
 

3.2. Organize the following words or sentences into the categories in the 
boxes and complete the chart. Ask your partner what he or she 
thinks. 

 

 
 

Style Renaissance Baroque 
Name of the building/s  

 
  

Characteristics 
 
 

 
 

 

 

3.3. Later, compare the two styles. 
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3. How to analyse a painting? Las Meninas 
 

Observe the painting carefully and follow these steps to analyse it. 
 
 

1. Type of painting 
- It is made of…oil, tempera, water colour… 
 
- It is made on…canvas, paper, the ceiling, the wall… 
 
3. Data 
- Title: 
- Dimensions: 
- Year: 
- Location: 
- Artist’s name and brief biography. 
 
2. Description 
- Describe the painting 
 
4. Style. 
-Is it realistic?   
- Does the artist paint the people in a realistic way, or does he idealised their features? 
- Do the figures give a sensation of movement or are they static? 
- Is the posture of the figures rigid o relaxed? 
- Are the figures harmonious and well-proportioned? 
- Have the clothes been painted realistically? 
- How is the composition? Is it harmonious? 
- Are there strong contrasts between light and dark (chiaroscuro) or it is not extreme 
(sfumato). 
 
5. Context 
Associate the sculpture with the period in which it was made. 
 
6. Function or purpose 
Why was it made? 
 
7. Symbolism 
What is the meaning or idea behind the painting? 
 
8. Importance of the painting 
Why is the painting so important? 
 
9. Personal opinion. 
What do you think of this piece of art? What do you like about the painting?  
 
10. If there is anything else you want to add… 
 
 
 

BLACK: Compulsory; RED: Optional 
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Las Meninas 
 

the "theology of painting" 
Luca Giordano 

"the philosophy of art" 
Sir Thomas Lawrence 

 

 
 

PRE-TASK 
1. THINK. What does the picture represent? Who made it? Why do you think this 
artwork is so important? 
 

2. Key vocabulary Look at these words bellow. First, listen and repeat the 
pronunciation. Later, read the definition. 

 
 

- Maid: A woman servant. 
- Curator: One who manages, as the administrative director of a museum collection. 
- Foreground: The part of a picture that is nearest to and in front of the viewer. 
- Dwarfs: An abnormally small person. 
- Chaperone: A person who accompanies a young unmarried woman in public. 
- Rear: The point or area farthest from the front. 
- Chamberlain: An officer who manages the household of a sovereign or noble. 
- Outward: moving toward the outside or exterior. 
- Canvas: An extremely heavy-duty plain-woven fabric used as a painting surface. 
- Chiaroscuro: intense light and dark shadows. 
- Self-portrait: A pictorial portrait of oneself, created by oneself 
- Craft: An article made by hand. 
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TASK Read the following text. 

 

LAS MENINAS 
 

Las Meninas (Spanish for The Maids of Honour) is a 1656 painting by Diego 
Rodríguez de Silva y Velázquez (1599-1660), the leading artist of the Spanish 
Golden Age, in the Museo del Prado in Madrid. Velázquez was the leading 
artist in the court of King Philip IV. During the 1640s and 1650s, Velázquez served 
as both court painter and curator of Philip IV's expanding collection of 
European art.  
 

Las Meninas serves as a great example of the European baroque period of art.  
It shows a large room in the Madrid palace of King Philip IV of Spain, and 
presents several figures. In the centre of the foreground stands the five-year-old 
princess (Infanta Margarita 1). She is attended by two maids of honour, or 
meninas: dona Isabel de Velasco (2), curtsesying to the princess, and dona 
Maria Agustina Sarmiento (3), who kneels before Margarita, offering her a drink. 
To the right of the Infanta are two dwarfs: Maribarbola (4), and Nicolas 
Pertusato (5), who plays with a sleeping mastiff with his foot. Behind them stands 
dona Marcela de Ulloa (6), the princess's chaperone, talking to an unidentified 
bodyguard (or guardadamas, 7). To the rear and at right stands Don Jose Nieto 
Velazquez (8), the queen's chamberlain. Velazquez himself (9) is pictured to the 
left of the scene, looking outward past a large canvas.  A mirror on the back 
wall reflects the upper bodies and heads of two figures identified as King Philip 
IV (10) and his queen, Mariana (11).  
 

 
Key to the people represented: see text. 

 

Velázquez worked in the Baroque period when the style of art was 
characterized by great drama, rich, deep color and a painting technique 
called “chiaroscuro”. Depth and dimension are given by the use of linear 
perspective, layers of shapes, and through the use of tone.  
 

The work's complex and enigmatic composition raises questions about reality 
and illusion, and creates an uncertain relationship between the viewer and the 
figures represented. The most common assumption is that the reflection in the 
mirror shows the couple in the pose they are holding for Velazquez as he paints 
them, while their daughter watches. The royal couple appear to be placed 
outside the picture space in a position similar to that of the viewer. 
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Detail of the mirror showing the reflected 

images of Philip IV and his queen 
Mariana of Austria 

According to Dawson Carr, Las Meninas "suggests 
that art, and life, are an illusion". The relationship 
between illusion and reality were central concerns 
in Spanish culture during the 17th century, figuring 
largely in Don Quixote. In this respect, Calderón de 
la Barca's play Life is a Dream is commonly seen as 
the literary equivalent of Velázquez's painting: 
 

¿Qué es la vida? Un frenesí. ¿Qué es la vida? 
Una ficción, una sombra, una ilusión, 
y el mayor bien es pequeño.¡Que toda la vida es 
sueño, y los sueños, sueños son!  

 

Jon Manchip White notes that the painting can 
be seen as a résumé of the whole of Velázquez's 
life and career. He placed his only confirmed self-
portrait in a room in the royal palace surrounded 
by an assembly of royalty, courtiers, and fine 
objects that represent his life at court. The art 
historian Svetlana Alpers suggests that, by 
portraying the artist at work in the company of 
royalty and nobility, Velázquez was claiming high 
status (see the red cross of the Order of Santiago 
painted on the breast of Velázquez, right) for both 
the artist and his art, and in particular to propose 
that painting is a liberal rather than a mechanical 
art. Don’t forget that, in 17th-century Spain, 
painters rarely enjoyed high social status and 
painting was regarded as a craft, not an art such 
as poetry or music. 

Detail showing the red cross of the 
Order of Santiago painted on the 

breast of Velázquez. 
 

Because of these complexities, Las Meninas has been one of the most widely 
copied and analysed works in Western painting. The Baroque painter Luca 
Giordano said that it represents the "theology of painting", while in the 19th 
century Sir Thomas Lawrence called the work "the philosophy of art", so 
decidedly capable of producing its desired effec. 
 

  
During 1957 Pablo Picasso painted 58 recreations of Las Meninas 
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Las Meninas 
1. Type of painting 
 
 
2. Data 
- Title: 
- Dimensions: 
- Year: 
- Location: 
- Artist’s name and brief biography: 
 
 
 
 
3. Description 
 
 
 
 
 
4. Style 
 
 
 
 
 
 
 
5. Context 
 
 
6. Function or purpose 
 
 
7. Symbolism 
 
 
 
 
 
8. Importance of the painting 
 
 
 
9. Personal opinion. 
 
 
 
 
10. If there is anything else you want to add… 
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4. How to analyse a sculpture? Ecstasy of Saint Teresa 
 

Observe the sculpture carefully and follow these steps to analyse it. 
 

1. Type. 
-Is it a relief or a free standing sculpture?  

  
Battle of the Centaurs (relief) and Palestrina Pietà (standing sculpture). 

- Material (It is made of…) 
 

2. Data 
- Title: 
- Dimensions: 
- Year: 
- Location: 
- Artist’s name and brief biography. 
 

3. Description 
Describe the sculpture 
 

4. Style. 
-Is it realistic?   
- Does the artist sculpt the people in a realistic way, or does he idealise their features? 
- Do the figures give a sensation of movement or are they static? 
- Is the posture of the figure rigid o relaxed? 
- Are the figures harmonious and well-proportioned? 
- Have the clothes been sculpted realistically? Is it a nude? 
- How is the composition? Is it harmonious? 
- Are there strong contrasts between light and dark or it is not extreme? 
 

5. Context 
Associate the sculpture with the period in which it was made. 
 

6. Symbolism 
What does the image symbolize? What is the meaning or idea behind the 
sculpture? 
 
7. Function or purpose 
Why was it made? 
 

8. Importance of the sculpture 
 

9. Personal opinion. 
What do you think of this piece of art? What do you like about the sculpture?  
 

10. If there is anything else you want to add… 
 

BLACK: Compulsory; RED: Voluntary 
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Ecstasy of Saint Teresa 
 

“Beside me, on the left, appeared an angel in bodily form.... He was not 
tall but short, and very beautiful(...) In his hands I saw a great golden 

spear, and at the iron tip there appeared to be a point of fire. This he 
plunged into my heart several times so that it penetrated to my entrails. 
When he pulled it out I felt that he took them with it, and left me utterly 

consumed by the great love of God” 
 Saint Theresa of Jesus 

 

 
 

PRE-TASK 
1. THINK. What does the picture represent? Do you think this statue represents 
the Baroque ideals? Why? 
2. Key vocabulary. Look at these words bellow. First, listen and repeat the 
pronunciation. Later, read the definition. 
 
 

- To commission: The act of granting the authority to make a particular task or duty. 
- Nun: A woman who belongs to a religious order. 
- Canonized: Made a Saint by the Church. 
- Piercing: To make a hole or opening in. 
- Arrow: A missile having a straight thin shaft with a pointed head at one end. 
- Surround: The area around a thing or place. 
- Masterpiece: An excellent work of art. 
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TASK Read the following text. 

 

Extasy of Saint Teresa 
 

Ecstasy of Saint Theresa is the central sculptural group in white marble designed 
and completed by Gian Lorenzo Bernini for the Cornaro Chapel of Santa Maria 
della Vittoria in Rome in 1652. The chapel is called the Cornaro Chapel, after 
the Cornaro family who owned it and commissioned Bernini to sculpt Saint 
Theresa. Bernini was an Italian artist (sculptor, architect, painter...) considered 
one of the most famous and talented artist of the baroque period. 
 
The sculptural group (dimensions: 150 cm) shows one of  Saint Theresa’s divine 
experiences. Saint Theresa was a spanish nun who was canonized because of 
the spiritual visions she experienced. The sculpture shows St. Teresa and the 
angel reclining on a floating cloud. The  angel is piercing her heart with a 
golden arrow.  
 
When we look at the Ecstasy of Saint Theresa we have to consider the entire 
space of the chapel. Bernini himself was passionate about the theater and an 
innovative scene designer and liked combining architecture, sculpture and 
painting. The sculptural group is surrounded by a polychromatic marble 
architectural structure (1). This structure works as a window which lights the 
statue from above. In shallow relief, sculpted figure-groups of the Cornaro 
family inhabit in opera boxes (2 y 3) along the two side walls of the chapel wich 
watch the event from their seats. Above the statue, there is a fresco 
representing the glory of the heavens (4, inside). All parts of the chapel; the 
statue, the lighting and the painting above work as a sort of stage where 
Bernini’s masterpiece truly becomes alive. Statues such as these represented 
the Baroque ideals and style because of its sense of movement and life, the 
dramatic potential of light in sculpture... 
 

 
Wider view, including the Cornaro portraits, but omitting the lower parts of the chapel. 

 

Some critics have seen in the statue a representation of physical orgasm 
because of the body posture and facial expression of St. Teresa. Others doubt 
that Bernini, a follower of St. Ignatius of Loyola, would have intended to 
represent such a thing. Instead, Bernini try to express a state of divine joy. 
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Extasy of Saint Teresa 

1. Type 
 
 
 
2. Data 
- Title: 
- Dimensions: 
- Year: 
- Location: 
- Artist’s name and brief biography. 
 
3. Description 
 
 
 
 
 
 
 
4. Style 
 
 
 
 
 
 
5. Context 
 
 
 
6. Symbolism  
 
 
 
7. Function or purpose 
 
 
 
8. Importance of the sculpture 
 
 
9. Personal opinion 
 
 
 
10. If there is anything else you want to add… 
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5. How to analyse a building? San Carlo alle Quattro Fontane  
 
Observe the building carefully and follow these steps to analyse it. 
 
 

1. Type. 
- Church, monastery, palace, casttle... 
 
 - Material (It is made of…stone, bricks… 
 

2. Data 
- Title: 
- Dimensions: 
- Year: 
- Location: 
- Artist’s name and brief biography. 
 
 

3. Description 
- Identify the different parts of the building.  
- Describe the plan, the facade or the interior. 
-What elements provide structural support? Include walls, pillars and columns. 
- What elements are supported? Are vaults, domes or arches used? 
 
 

4. Style. 
- Is it from the Renaissance period? Is it from the Barroque period? Why? 
- What types of decoration are used? Where are they located? Describe them. 
- Is it ornamentation simple and austere or not? 
 
 

5. Context 
Associate the building with the period in which it was made. 
 

6. Function or purpose 
Why was it made? 
 

7. Symbolism 
What is the meaning or idea behind the building? 
 

8. Importance of the building 
 

9. Personal opinion. 
What do you think of the building?  
 
 
10. If there is anything else you want to add… 
 
 
 
 
 
 

BLACK: Compulsory; RED: Optional  



23Material AICLE. 2º de ESO: Baroque

San Carlo alle Quattro Fontane  
 

“Kaufmann asserts than the Baroque and Renaissance 
architectural system are basically the same. However, the 
Baroque set out to express something esentially different” 

Bernard Leupen 
 

 
 

PRE-TASK 
1. THINK. Which elemets of the building above are the same as the Renaissance 
architectural system?  How do you think the Baroque express something 
esentially different than the Baroque does? 
 

2. Key vocabulary. Look at these words bellow. First, listen and repeat the 
pronunciation. Later, read the definition. 
 

 

- Fit: To be the proper size and shape for 
- Site: place. 
- Greek cross: This cross has all fours members the same shape and form 
- Entablatures: The upper section of a classical building, resting on the columns 
and constituting the architrave, frieze, and cornice. 
- Bay: A part of a building marked off by vertical elements, such as columns or 
pilasteis. 
- Medallion: An oval or circular design used as decoration. 
- Iconic: from icon (representation). 
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TASK Read the following text. 

 
San Carlo alle Quattro Fontane 

 

San Carlo alle Quattro Fontane is a church in Rome built during 1638–46 
(except for the tall facade, which was added about 1677) by Francesco 
Borromini, one of the most notable example of Baroque architecture. It is 
part of the adjacent Spanish Trinitarian monastery, built by Borromini four 
years before he started work on the church. The church was 
commissioned by Spanish Trinitarian Order ("Discalced", or "shoeless"), 
and is dedicated to St Charles Borromeus, archbishop of Milan who had 
been canonized in 1610, and the Holy Trinity. Because of its size (it is quite 
small: 20 metres length and 12 metres width), it is also known as San 
Carlino alle Quattro Fontane or Little St Charles' at the Four Fountains, 
because of the four fountains at the corners of the intersection where 
the church stands.  
 

Built to fit in a difficult site on the corner, the church has an unusual and 
irregular floor plan (see the picture)  in the shape of a Greek cross defined by 
convex curves. The church interior is both extraordinary and complex, as 
you can see in the section (see the picture) of the church. 
 

    
On the left,  the dificult site of the church. In the middle,  floor plan. On the right, the section of the church. 

 

 
 

 
The facade is similarly undulating in plan. Tall 
corinthian (1) columns support the main 
entablatures (2); these define the main structure of 
two floors and the tripartite bay division. Between 
the columns, smaller columns with their 
entablatures and some windows, medallions (3) or 
a variety of sculptures: above the main entrance, 
the central figure of Saint Charles Borromeo (4) 
and to either side are statues the founders of the 
Trinitarian Order (5 y 6). 
 

The undulating movements and sculptural effects are characteristic of 
Baroque architecture and make this building an iconic masterpiece of 
Baroque architecture. 
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San Carlo alle Quattro Fontane 

 
1. Type 
 
 
 
2. Data 
- Title: 
- Dimensions: 
- Year: 
- Location: 
- Artist’s name and brief biography. 
 
 
 
 

3. Description 
 
 
 
 
 
 
 
 
 

4. Style 
 
 
 
 
 
 
 

 
 

5. Context 
 
 

6. Function or purpose 
 
 
 

7. Symbolism 
 

8. Importance of the building 
 
 
 
 

9. Personal opinion. 
 
 
 
 
10. If there is anything else you want to add… 
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6. Project: analysing others Works of art 
 
 
The class is going to divide into groups to analyze different series of works 
representative of the Baroque time period. Students will have to make a 
poster with all the information and, after that, they will present their 
poster to the class. 
 
 

 

The Calling of Saint Matthew (1599-1600) by 
Caravaggio 

 

 
El Patizambo (The club-foot)(1642) 

by José de Ribera. 
 

 

 
Danza de aldeanos (1635 ) by Peter Paul Rubens 

 

 

The Night Watch (1642) by 
Rembrandt.  
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San Hugo en el Refectorio(1655) by 

Francisco de Zurbarán 

 

 
The Milkmaid (1658) by Johannes 

Vermeer 
 

 
Inmaculada (1632 ) by 

Alonso Cano 

 

 
Cristo de la Clemencia o de los Cálices (1603-1604) by Juan 

Martínez Montañés 

 
Façade of cathedral of Santiago de 

Compostela. 

 

 
Façade of Granada Cathedral. 
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7. What I have learned 
 
TASK. Complete the sentences. 
 
1. What was baroque? 
 

- Baroque is the name of an artistic style in European history which 
started in the _____________ and lasted for most of the ______________. 
 

- It was an exceptional time for music (________________________), 
literature (__________________________________________________________), 
sciences (______________________________), and of course painting, 
sculpture and architecture.  
 

- The 17th century was the ______________ of Spanish painting. 
 

- The popularity and success of the Baroque style was encouraged by 
the ________________________________, which had decided at the time of 
the Council of Trent, in response to the Protestant Reformation, that the 
arts should communicate _________________________ in an emotional 
way. The aristocracy also saw the dramatic style of Baroque architecture 
and art as a means of ______________ visitors and ______________ 
triumphant power and control.  
 

- The word baroque is derived from the Portuguese word "barroco", and 
refer to an ______________________. 
 

- The term "Baroque" was initially used with a derogatory meaning, to 
underline the ______________________________ which contrasted the clear 
and sober rationality of the Renaissance.  
 
 

What was Baroque paintings like? 
 

1. Main characteristics: 
 
 
 
 
 
 

2. The greatest painters were: 
 
 

3. Some of the best examples of painting were: 
 
 

4. My favorite painting is (why?): 
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What was Baroque sculptures like? 
 
1. Main characteristics: 
 
 
 
 
 
 
 
2. The greatest sculptors were: 
 
 
  
3. Some of the best examples of sculptures were: 
 
 
 
4. My favorite sculpture is (why?): 
 
 
 
 
 

What was Baroque architecture like? 
 

1. Main characteristics: 
 
 
 
 
 
 
 
 
 

2. The greatest architects were: 
 
 

3. Some of the best examples of buildings were: 
 
 

4. My favorite building is (why?): 
 
 
 
The things that caught my attention the most in the unit were: 
 
 
 

And don’t forget to study the vocabulary!!!! 
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Finally, read the following statements about skills and knowledge you 
have learned during the unit. Please, circle one of these options: 
   YES  NO  NOT YET. 

 

 
Self-assessment chart 

 

Describe a 
painting/sculpture/building 

YES NO  
 NOT YET 

Compare two workarts YES NO  
 NOT YET 

Take notes from a listening. YES NO  
 NOT YET 

Put things into my own words 
or summarise them 
 

YES NO  
 NOT YET 

Analyse a sculpture YES NO  
 NOT YET 

Analyse a painting YES NO  
 NOT YET 

Analyse an architecture YES NO  
 NOT YET 

 
 
 
  I  
CAN  

Look for the information about 
different series of works 
representative of the Baroque 
time period 
 

YES NO  
 NOT YET 
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11. Links and bibliographies 
 

Nubes	  de	  palabras	  creadas	  con	  
http://www.wordle.net/ 
 

Definiciones 
http://www.thefreedictionary.com/ 
 

Portada  
 
 
Ventanas de El Escorial 
http://lh4.ggpht.com/_VjN5uVhyFNI/SqX9chVgbAI/AAAAAAAAARI/9_voaT4Afys/ventan
as%5B4%5D.jpg?imgmax=800 
Ventana barroca 
http://www.flickr.com/photos/14497193@N04/4325359290 
 
 

1. What was baroque? 
 

Texto 
Santillana (Essential Geography and History) 
http://en.wikipedia.org/wiki/Baroque 
 
Imágenes 
Vivaldi 
http://es.wikipedia.org/wiki/Archivo:Vivaldi.jpg 
Cervantes 
http://es.wikipedia.org/wiki/Archivo:Cervates_jauregui.jpg 
Galileo 
http://es.wikipedia.org/wiki/Archivo:Galileo_by_leoni.jpg 
Cristo yacente by Gregorio Fernández 
http://es.wikipedia.org/wiki/Archivo:Cristo_yacente_Gregorio_Fernandez_2.jpg 
Hall of Mirrors, Palace of Versailles 
http://en.wikipedia.org/wiki/File:Hallofmirrors.jpg 
 
 

2. Renaissance vs Baroque Art  
 
Imágenes 
The Three Grace (about 1500) by Raphael 
http://es.wikipedia.org/wiki/Archivo:Le_Tre_Grazie.png 
The Three Graces (about 1639) by Peter Paul Rubens. 
http://es.wikipedia.org/wiki/Archivo:Peter_Paul_Rubens_026.jpg 
La Pietà (1499) by Michelangelo Buonarroti.  
http://es.wikipedia.org/wiki/Archivo:Michelangelo%27s_Pieta_5450_cropncleaned_edit.
jpg 
Apollo e Dafne (1624) by Gianlorenzo Bernini. 
http://es.wikipedia.org/wiki/Archivo:Bernini_Apollo_Dafne_2.jpg 
The Monastery of El Escorial (north facade)  by Juan de Herrera(16th century). 
http://commons.wikimedia.org/wiki/File:Monastery_of_El_Escorial_02.jpg 
The Palace of Versailles (La cour d'honneur) by Louis Le Vau(17th century).  
http://es.wikipedia.org/wiki/Archivo:Versailles_Palace.jpg 
Church of San Carlo alle Quattro Fontane (1646) by Francesco Borromini  
http://en.wikipedia.org/wiki/File:San_Carlo_alle_Quattro_Fontane.jpg 
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3. How to analyse a painting? Las Meninas 
 
El modelo de comentario de imágenes está elaborado con la ayuda 
del que propone Santillana (Essential Geography and History). 
 

Texto 
http://en.wikipedia.org/wiki/Las_Meninas 
 

Imágenes 
Las Meninas 
http://es.wikipedia.org/wiki/Archivo:Las_Meninas_01.jpg 
Las meninas: key to the people represented 
http://en.wikipedia.org/wiki/File:Velazquez-Meninas-key3.jpg 
Detail of the mirror showing the reflected images of Philip IV and Mariana of Austria 
http://en.wikipedia.org/wiki/File:Las_Meninas_mirror_detail.jpg 
Detail showing the red cross of the Order of Santiago 
http://en.wikipedia.org/wiki/File:Velazquez_Cruz_Roja.jpg 
Pablo Picasso’s recreations of Las Meninas 
http://upload.wikimedia.org/wikipedia/en/e/e4/PabloPicasso_Meninas.jpg 
http://lh4.ggpht.com/_IFbn35qPhJg/SSdgaE8QnpI/AAAAAAAAEBI/eaFYL3CMVug/pabl
o+picasso+-+meninas.jpg 
 

4. How to analyse a sculpture? Extasy of Saint Teresa 
 
Texto 
http://en.wikipedia.org/wiki/Ecstasy_of_Saint_Theresa 
http://smarthistory.org/bernini-ecstasy-of-st.-theresa.html 
 
Imágenes 
Ecstasy of Saint Teresa (closer view of central figures) 
http://www.flickr.com/photos/33563858@N00/344443981 
Ecstasy of Saint Teresa: wider view 
http://en.wikipedia.org/wiki/File:Santa_Maria_della_Vittoria_-_4.jpg 
 
 
5. How to analyse a building? San Carlo alle Quattro Fontane  
 
Texto  
http://en.wikipedia.org/wiki/San_Carlo_alle_Quattro_Fontane 
 
Cita de Bernard Leupen 
http://books.google.es/books?id=XG9JdhKdZMkC&pg=PA39&lpg=PA39&dq=San+Carl
o+alle+Quattro+Fontane+quote&source=bl&ots=-
F8bkC08GC&sig=oGeFseZ0OGusMU9s6B5T0AvwYwQ&hl=es&ei=SLeHTOuRH8GG4AbJkIz
SBA&sa=X&oi=book_result&ct=result&resnum=10&ved=0CDAQ6AEwCQ#v=onepage&
q&f=false 
 
Imágenes 
San Carlo alle Quattro Fontane 
http://en.wikipedia.org/wiki/File:San_Carlo_alle_Quattro_Fontane.jpg 
Floor plan the Church of San Carlo alle Quattro Fontane 
http://en.wikipedia.org/wiki/File:San_Carlo_alle_Quattro_Fontane_Rome_Italy.svg 
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The dificult site of the church 
http://lh6.ggpht.com/_5YWL37_yr7g/SPEmE5el-
mI/AAAAAAAAEg4/mAJJdtXAOhU/SCAN05273.jpg 
Section of San Carlo alle Quattro Fontane, ca. 1730 
http://en.wikipedia.org/wiki/File:Borromini_Drawing_02-2009-23-01-retouched.jpg 
 

6. Project: analysing others Works of art 
 
The Calling of Saint Matthew (1599-1600) by Caravaggio 
http://en.wikipedia.org/wiki/File:Caravaggio_-_La_vocazione_di_San_Matteo.jpg 
El Patizambo (The club-foot)(1642) by José de Ribera. 
http://upload.wikimedia.org/wikipedia/commons/a/ad/Jos%C3%A9_de_Ribera_017.jpg 
Danza de aldeanos by Peter Paul Rubens 
http://upload.wikimedia.org/wikipedia/commons/1/1c/Danza_aldeanos_Rubens_lou.jpg 
The Night Watch (1642) by Rembrandt. 
http://en.wikipedia.org/wiki/File:The_Nightwatch_by_Rembrandt.jpg 
The Milkmaid (1658) by Johannes Vermeer 
http://en.wikipedia.org/wiki/File:Vermeer_-_The_Milkmaid.jpg 
San Hugo en el Refectorio(1655) by Francisco de Zurbarán 
http://upload.wikimedia.org/wikipedia/commons/1/1b/San_Hugo_en_el_Refectorio.jpg 
Inmaculada (1632 ) by Alonso Cano 
http://lh3.ggpht.com/_yUiGCJvTHD0/R_6cohhqXEI/AAAAAAAAEcU/p32vDauXJCc/P1000575.JPG 
Cristo de la Clemencia o de los Cálices (1603-1604) by Juan Martínez Montañés 
http://es.wikipedia.org/wiki/Archivo:Cristo_de_los_c%C3%A1lices_002.jpg 
Cathedral of Santiago de Compostela 
http://en.wikipedia.org/wiki/File:Santiago_GDFL_catedral_050318_43.jpg 
Façade of Granada Cathedral 
http://farm4.static.flickr.com/3046/3306519698_71f28f541a.jpg 
 
 
 
 
 
 
 




